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THIS concert, given under the inspirational leadership of director of music Peter Rut-
terford, contained two works of the French Choral school: Fauré’s masterpiece, his 
Requiem, and the thoroughly pleasurable sing of Gounod’s Messe Solennelle de Sainte 
Cécille.

So popular was last Sunday’s concert that a large extra section of the hall had to be 
opened due to public demand. The quality and enjoyment offered by the perfor-
mances fully justified the large turnout.

From the magical start to the Gounod with its ethereal voices and vivid use of dynam-
ics, the performance proclaimed itself a winner. Gounod’s unusually restrained start to 
the Gloria, with harp, horns and shimmering strings, provided a beautiful background 
to the radiant, high soprano of soloist Libby Crabtree. The Domine Deus section had 
the three soloists successively joining, finally with the chorus, to plead for pity in a 
frankly operatic manner.

The Credo was a little slow, which gave it a slight pomposity, but it was carried off by 
Perth Choral with fine swagger. They showed good diction in the ‘shopping list’ of doc-
trine, managing the final diminuendo and allargando well. The drama of the Crucifixus 
was followed by the blaze for the Et Resurrexit where the big tune from the start of 
the Credo returned, with, on Gounod’s part, perhaps a bit too much cymbal and per-
cussion! The Chorus was aptly seraphic for the final Et Vitam Venturi section.

Peter Rutterford gave fine direction to the Angus Chamber Orchestra in the sentimen-
tal and uplifting Offertorium for orchestra alone. Tenor Shaun Dixon was excellent in 
the visionary Sanctus. The part fitting her like a glove, soprano Libby Crabtree 
sounded at her best against the cushion of held string chords in the Benedictus.

Perth Choral Society was quite brilliant in their reading of the Agnus Dei, giving it an 
infectious swing, contrasting with the mellifluously plaintive tenor and soprano. 
Chorus, soloists and orchestra were all stirring in the final three-fold prayer.
If anything all were on even better form for the second half work: Fauré’s consoling 
Requiem, by turns sombre and radiant. Severely launched with dark tones, light came 
in at Te Decet Hymnus. Peter Rutterford adopted elegantly flowing tempi. Particular 
mention should be made of the violas and cellos of the Angus Chamber Orchestra 
who were superb throughout.

From the minor part bass baritone Jonathan May had played in the Gounod, in the 
Fauré he has two important solos, in the Hostias and, impressively carried out, in the 
Libera Me. Following the sensitive chorus work in the Sanctus Libby Crabtree gave a 
distinctively beautiful reading of the Pie Jesu. Warmth of phrasing was notable from 
Perth Choral in the Agnus Dei. Their shading of the held note on Lux was a beautiful 
effect.

The In Paradisum was finely delicate from the sopranos then warmly supported by the 
men of Perth Choral Society, with all sections finally descending with sympathy to the 
end of this richly consoling work.

Their performance of this work was apt and outstanding and a worthy crown to the 
concert.


